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known how to convey the essence of truth, as it is
found in nature, without obtruding their own
personality or the technique of their craft. Their
art, used only in the service of truth and religion,
has made their hands the obedient tools of a
heaven-sent inspiration ; and their unique power
of realising thus, with a depth and sincerity un-
surpassed in the art of any land, gives them a
right to rank among the greatest of the symbolists
in the whole history of art.
Again we must pass by a number of sculptured
panels of no special artistic interest: the master-
craftsman's touch is wanting, though the uncritical
eyes of the pilgrims would not notice the differ-
ence, for the story is intelligible and never lacks
interest for them. This is not a record of the
dead past, but the realisation' of the great
Teacher's living presence. Then we come to
another fine group, the upper panel in Plate
XXXVI, showing Prince Siddhartha in the archery
tournament, competing with other Sakya lords,
his cousins, for the hand of the fair Yasodhara.
The scene is described by Sir Edwin Arnold in
" The Light of Asia ":
Thai Nanda challenged for the arrow-test
And set a brazen drum six gows away,
Ardjtina six and Devadatta eight;
But Prince Siddhartha bade them set his drum
Ten gows from, ofi the line, until it seemed
A cowry-shell for target.   Then they loosed